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of Art
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ARTIST OF CLASSICAL GREATNESS

HENRI Matisse is an artist of classical greatness, and his visionary forays vast pictures.These works, daringly brilliant, are the nearest he ever
into new art have changed our understanding of the world. His artistic came to abstraction. Its geometric rightness and chromatic radiance
career was long and varied, covering many different styles of painting sum up the two great gifts of this artist and it is easy to see why he
from Impressionism to near Abstraction. is the greatest. He understood how elements worked together, how

Matisse moved into a period of selfless invention. In the last phase, colors and shapes could come to life most startingly when set in con-
too weak to stand at an easel, he created his paper-cuts, carving in text: everything of Matisse’s works together superbly.
(1869-1954)

colored paper, scissoring out shapes, and collaging them into sometimes (wwwibiblio.org)
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S Serif Gill Sans was issued by Monotype. Gill studied under the calligrapher ers typeface for London Underground. Due to it’s legibility and its
Gill Sans L Sl 1927 Eric Gill and stonemason, Edward Johnston, at the Central School in London, ‘Britishness’, Gill Sans has been adopted by many companies and orga-
(Humanistic)
therefore it comes as no surprise that Gill Sans is based on his teach- nizations as their corporate typeface. (www.markboulton.co.uk)
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There are times when magazine editoes erive—aruggle, even—1o link stories themuticlly in some kind of
razzmatazz special issue. And then there are times when, completely inadvertently a thread appears 1o weave
through several pieces, sewing the isue together in a satisfyingly subtle way Such & the case with this month’s
W, in which contemporary personalitics as absurdly disparate as reality TV phenom Jessica Simpson and
French cedebrity intelloctual Bernand-Henei Lévy offer their thoughtsan love and marrisge.

You'd have to have been in an extended media blackout not to know that Simgson bas split from ber hus-
band, Nick Lachey, with whom she rocketed 1o fame by inviting millions of TV viewers into their living room
on Newdyzoeds. In an interview with Senice Editor Whitney McNally, Simpson claims she still talks o Lachey
{amicably) every fes days, but she says she i at ease with her decision to Jeave him. “When you walk sway from
something and there's no grvitational pull.” she tells McNall, “then you know you're doing the right thing.”

Muxch of Simpson's relutionship with Lachey feels quaintly old schook They started dating when she was
only 18; they married when she was barely in her 205, Before Simpson takes the plunge again, she may want to
heed the advice of the kauded British actress Helen Mirren, who, though 35 years her senior, has followed a
far more self-reliant path. In her youth she enjoyed a serics of romantic latsons. She has now been involved
with director Taylor Hackfoed for 20 years, but they did not marry until 1997, and then primarily for estate-
planning purposes. “T really, really recommend not marrying for 20 years,” Mirren tells Wist Coast Editor
Kevin West. “T still don't quite understand why amyone gets married anywag”

From the tenor of his imerview with Featuses Director James Reginato, it would seem that the novelist
Badimumd Wik sl 2 Mias cunpy B 3ik now ool My Lovey, Whide, am casly peopssca of pay
liberation, writes frocly of his mans, many seasal conquests, claiming 1o have had 100 men by the ripe old ageof
16. “T've abways had nice relstionships with hustlers, many of them loog-sustained,” he telks Reginnto. “They're
usaally pood listeners. I think you often feel happier after a sewion with a hustler than after a sossion with
shrink, And after a cenain age, you sort of need to pay foe it in one way or another™ It's easy to detect 1 note of
misogyny as White wistfully recalls the Seventics, when gay men had relationships with no peetense of
monogimms He can't quite undenstand some ey men's umge to marry, remain faithful end even mise children
together these diays. " Now it seems that an swful ke of men have been colonzacd by female culture,” he complains

Lévy, hoasg noted for his Jove of beautiful women as well us for his unique philosophier-activis persoea, might
ange that colonization sn't so bad after all. He claims 10 have been “thundenstruck”™ upon mesting ks current
wife, French actresy-singer Ariclle Dombasle. { She, meanwhile, had already fallen in love with his hookjacket
photo, the way stalkers do.) Their mutual passion, Reginsto repoets from their new vills in Tangier, is palpable.

In yet two mose piccss towching on the institution of marriage, Reginato attends the glamorous Argentine
nuptials of polo sear Nacho Fguenas and Delfina Blaguics (who sctually wed at ciry hall theee years ago, between
the births of their two childsen), and Jewedry News Editor Alison Barwell examines the curious phenomenocn
of Hollywood's leading kadies marrying country singers, motoreycle mechassics and the e, “Marrying dosn
ix the wiry 10 get somebody hoe,” social wit Simon Doonan tells Burwell, “If you marry up, you might end up
with 2 husband who looks like Shrele™ Not cxctly a fuiry-tale ending. —JULIE L. BELCOVE
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ACKSON

(1912-1956)
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Figbly Oesible Sculptor
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Painter, printmaker Steir is a painter and draftsman of words, let-
ters, signs and symbolic marks, drips and spills applied to paper and
canvas. She, who now lives in New York City and Amsterdam, was
born Iris Patricia Sukoneck in New Jersey. Immersed in a study of the

arts and philosophy as a girl, She continued her interests at Boston
University and Pratt Institute in Brooklyn, studying lithography and

etching from 19 (showing 500 of 2767 characters).
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UCLA Extension

Spring Quarter begins
April 1,2000
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The Grid System

The
Grid

| + (I} http:/ jwww.thegridsystem.org/

The ultimate resource
in grid systems.

System

Articles

Applying
Mathematics to
Web Design
Because of its beautiful
nature, mathematics has
been a part of art and
architectural design for
ages. But it has not been
exploited much for
website design.
02.Mar.2010

Mystery of Golden
Ratio Explained
The Egyptians supposedly
used it to guide the con-
struction the Pyramids.
The architecture of ancient
Athens is thought to have
been based on it.
02.Mar.2010

The

Golden Proportion
The golden section—a
precise way of dividing a
line, music or anything
else-is showed up early in
mathematics.
06.Jan.2010

View All Articles —

Tools

#grid

A tool that inserts a layout
grid in web pages, allows
you to hold it in place, and
toggle between displaying
itin the foreground

or background.
02.Mar.2010

Fluid 960

Grid System

A jQuery based fluid grid
system template based on
Nathan Smith's 960 Grid
System. Allows multiple
layouts including 12 or 16
fluid columns and 12 or 16
fixed columns.
06.Jan.2010

Masonry

Masonry is a layout plugin
for JQuery that arranges
elements vertically then
horizontally according

to a grid.

06.Jan.2010

View All Tools —

“The grid system is an aid, not a guarantee.
It permits a number of possible uses and each
designer can look for a solution appropriate to his
personal style. But one must learn how to use the
grid; itis an art that requires practice. "

Josef Miller-Brockmann

Books

Universal
Principles

of Design

Universal Principles of
Design is the first compre-
hensive, cross-disciplinary
encyclopedia of design.
04.Nov.2009

Designing for

the Web

A Practical Guide to
Designing for the Web has
written explanations of the
core principles of graphic
design in relation

to the web.

08.0ct.2009

The Way
of Typography

The book also goes into
depth on how to create
grid systems by hand with
only pencil, straightedge
and compass.
18.Sep.2009

View All Books —

Templates

The Golden

Grid Template

A PSD template based on
the CSS framework The
Golden Grid by Viadimir
Carrer.

02.Mar.2010

Photoshop 4
Column Grid

A free 4 Column Photo-
shop grid template for a
1024 x768 screen resolu-
tion by Ray Gulick.
08.Jun.2009

InDesign 568x792
Grid System (12)
By Dario Galvagno. Adobe
inDesign file with a grid
system for a 568pts x
792pts page thatis
divided into 12 columns
and rows using the
Golden Ratio. Includes a
12pt baseline grid.
16.Apr.2009

View All Templates —

EES ¢ B(Qr Google

Blog

Grid
Based Designs

A gallery showcasing
some of the world's best
websites designed based
on a grid.

02.Mar.2010

Buy Slammer =
Help Haiti

The grid-generating app
Slammer is part of the
Indie+Relief initiative. Buy
itand all proceeds from
today (01/20) will be
donated to Haiti.
20.Jan.2010

Eternal Network
Lovely minimal grid based
site design that's reminis-
cent of old

computer paper.
06.Jan.2010

View All Blog Posts —

Join The Forum

Inspiration

Ace Jet 170
AisleOne

Athletics

BBDK

Blanka

Build

Corporate Risk Watch
Counter Print

David Airey

Design Assembly
Dirty Mouse
Experimental Jetset
Form Fifty Five
Grafik Magazine
Grain Edit

Graphic Hug

| Love Typography
Lamosca

Mark Boulton
Minimal Sites
Monocle

Neubau

NewWork

OK-RM

Original Linkage
Robin Uleman
SampsonMay
Schmid Today
September Industry
Soulellis
Subtraction

Swiss Legacy

The International Office
Thinking for a Living
This Studio

Toko

Typographic Posters
Visuelle

Xavier Encinas
Year of the Sheep
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Golf-bller (m/skiit)

Kamera (tradlest)
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e iy ‘ Se Video Index Bygg ditt eget W
Lo T ARN G RE N net €79 (FROTIL00) (oo e v 2-seters Helikopter.
Teknologi & Gadgets Index el-retur < Frehjot 1 sin Fiy-Bil Sik Betaler du 4 kr. 398.000.-
i Forbruker Elektronikk S Index Kigpsloven klikk her.
W i - — Fiernstyrte Produkter Angreskjema klikk her. I 2
2 | ' 2

Sykkel-PC | Ur, Temp Alle Produktene pa Forbruker Elektronikk Vi tar Gratis Imot gamle el-varer

5030 kr. 29.- Kompass denne siden lagerferes TS S e e

audd hos ARNGREN | Oslo. Elektriske-Kjaretoy :

Max 1 pr. kunde i} ~ 203229 B Se Lagerkoden etter ‘
| - RC Helikopter RCTank 44 Sprak-Talende 3,4 &6 ch JPrisene (lev. 2 -5 dager): Disko-Lys 3 ch Mikro
Bil (elekiriskl gas | RC Fly-Bat | _ Tilbud ! Oversetter Spion-  Airwolf g @ ©" P4 Lager Rakett-FI I opser
Bilbane kommer for 3 uker rRaxKeu-riy kr.149- @
DAB-Radio 70 cm lang = miNorsk o Kamera Helikopter | © 4 .

o kr.999. @ | <= fra kr. 398,- fra kr. 499, frakr. 399, | @ 'e""e NN 3 Uker Roboter W= /< el-retur

Digital-Kikkert 7044 kr.29- 0102 ™29- P22 MRS Elektronikk
ol RC Produkter |

jLJummy-namera -

DVD-Spiller 0-100:49sec. 300km

Elektronikk : Fra kr. 399.890- o

EL-Scooter & Bil | Elektrisk ’

Figurec Porsche  Mini.TV  RC Race- o

| "y y
0-100:485 'med Mobil & Hovercraft |Elektrisk-A1v

fra kr. 798.- Rakett-F

Kino (bzerbar) « Disko-Lys ,
Rompass Bpiy or (Bl Tesf Rakett-Fly Star Wars : R2-D2, | ¥
tﬁ;ﬁjﬁr S ED:hdbaf- e Web-cam, Projektor, DVD
DR e - yKt (10mil.) Kikkert med Luft- Jekk % frakr. 1998- @ Video
\M° =i z:nl:MI_l 6000 watt 5000 watt © |Sterkeste | aser Pod & LCD skem Motor-Eksos mos sy Ta alitd ut 230Vac Adanteren
—'—oﬁffﬁ?;"n er(; ov')‘ kr.59.998- ® frakr.9.998- |kr.598- o | 1398. @ kr.1598- @ kr.799. @ Yret! thlofs Web-sld'er nar du ikke er tilstede, eller sover
Oversetter (44 sork)| EleKtronikk S RC-Produkter Norsk Sciens fiction Film Rakett-Fl
PR;M(:_I“L 2. Video et e Video Mal Internet hastighet 1.2 Meget stabil
4¥RC ;rt:;d kt T / : RC Flyvende- -Bil (3ch) Frithjof's Porsche RC Herrier Jump-Jet ( 3ch)
B VTOL (Lette & Land Vertikalt VTOL (Lette & Land Vertikalt)
Robot-Stevsuger Tilbud ! kr. 199,- Arets Leke Corwrzan kr. 699,-
Roboter Jagerfly @ Tradlest . Video — .
Solcelle-Ryagsek | med el. Jet- | Ajrwolf-Helikopter | Mikro Farge-|Hus-Alarm | Robot Kamera RC Tiger & Leopard-Tank FOFABTINGON ph Linivessel
Star Wars motor. 1m  {  Innfellbare-Hjul & Lys | Kamera sett [minr. sender [ med Wi-Fi til PC 53 cm lang. Skyter Kuler 30m Elektriske Biler
Togbane (til PC)
Traktor (elektrisk) HObby kr.9.998- @ Video Hobby B EE
TV-Ur & Armb. Ur Elektronikk
\Walkie Talk 16 cmlang Astronomi —
o R 4 F!E'kkﬂ!t Leksikon:
%, - s = RC Jagerfly (131¢cm) RC Produkter Norsk Eng.
28 | Innfellbare Hjul. Forbruker Elektronikk Universet Fri-programi 2
Mini (4ch) wu RC Fiskebat El. Jetmotor  fra kr. 1998.-
P—— Hellkopter Hellkopter g  med Fish-Finder T1raqips Skype-tel. Solcelle-Ryggsekk — VTOL plattform ( WASP ) .
( Sok i JARNGREN A - rj RC elektrisk 2
\ JARNGREN| kr. 999.- 4 & 6ch kr.2999- @ 798- © 909.- ® (401 80w ) |EXCAL L g (VTOL = Vertical Take Off & Landing). |
: : . ?&?ﬂo;:—:ll FﬂthIOf'S Web-sider Fart : 100 km/t
Elektronikk 4WD Bilder fra Tjgme ‘Live' Hoyde : 3000 m Video-1 l
= fra kr. 798.- Flytid : 2 timer Video.2 |
o Forhandler Kan leveres med : ~ Y19€0-2 I
A | 23 Butikker Flytepontooner & Link-A
. i 2 |
. - | Elektriske Biler Rakettdreven-Fallskjerm. Link-B '

Bilde-Akvarium
levende Fisker kr.2998.- NRK123&TV-2 998.- |kr.598- @

Pris ca. kr. 298.000.-

Jet-Ranger Carbonfiber

6 ch RC Helikopter (3D)
frakr.3998- @

DIgItaI-TV mottaker 100 cmiang.
& @ forPC&TV. Se Gratis @ |4wWD. 8 ch

Frithjof's Hytte pa Tjeme

Elektrisk Hummer-Jeep l

, QTHTERETET C‘.’NMD kr. 3.498 - (0]
ter Rz 02 Disko-Lys Translator Roboter ‘h&”ﬂh?} ; . Slik Bestiller & Betaler

Robo
Norway. (Tel. Ma.-Fr. 09-17) du hos Conrad (Click her). [ Figurer
Video Video frithjof@arnaren.net Nvhet !
\q\s ; R/C Produkter FRA |
!\M ¥ .z Video lgh e l-rliin I . wa | = | Y
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“The distinction between the past,

present and

future

is only a

stubbornly persistent illusion.”

E=Futura’

Geometric Sans Serif

GERMANY
1927

(qb

Futura was Paul Renner’s solution to form following function.
It has often been thought that this typeface was part of the
Bauhaus movement, however it was rarely used by designers
who embraced that style. Futura is efficient and simple. It's
based on basic geometric forms and adores white space.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789 abcdefghijklmnopqgrstuvwxyz (@$#&!)



“The devil has put a penalty on all
things we enjoy in life. Either we
suffer in health or we suffer in soul
or we get fat.”

E=Clarendon’

Slab Serif

LONDON
1845

Robert Besley created
Clarendon to be legible and
to attract the attention of
consumers. This slab was
made to be a display type.

Clarendon is actually its
own typeface category.

It has smoother bracketed
serifs than many slabs. It
has a no non-sense style.

ABCDEFGHIJKLMNOPQRSTUVWXY?Z
0123456789 abcdefghijklmnopqgrstuvwxyz (@$#&!)



“The monotony
and solitude of

stimulates the
creative mind.”

E =Helvetica

Grotesque Sans Serif

SWITZERLAND

1957

wn»

Max Miedinger created Helvetica and it then moved
to the U.S. to become the corporate identity type-
face. It’'s ubiquitous. It’s like air. It's everywhere. It's
efficient, clean, readable and absolutely fabulous,
even if it is bloodless.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789 abcdefghijklmnopqgrstuvwxyz (@ $#&!)



“Isn’t it strange that I who have
written so many unpopular books

should be such a popular fellow?”

E = Garamond’

Old Style

PARIS
1530

LN

Claude Garamond was

a punch-cutter by trade.

He created his typeface,
Garamond, to mirror former
calligraphic letter forms

to make the masses

more comfortable with
machine made type.

Garamond is classic,
elegant, and versatile. It’s
used often for setting
books. The fine curves of
this typeface work well with
geometric sans serifs.

It is not reserved purely

for conservative uses.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789 abcdefghijklmnopqrstuvwxyz (@$#&!)



LONDON
1928

“The faster
)'OU go, Eric Gill was a stone carver This sans serif has a large

and illustrator. He “carved” extended family with many

th e S h O rte r his typeface with the help of  weights. It also has a relatively

Stanley Morison. Gill Sans is  small x-height. It is artistic and

» quirky with many idiosyncra- civilized and tends to play very
)'OU are o sies. It’s based on the original ~ well with others—the perfect
roman letter forms. “friendly” typeface

E=Gill Sans’

Humanistic Sans Serif

ABCDEFGHIJKLMNOPQRSTUVWXYZ
0123456789 abcdefghijklmnopqrstuvwxyz (@ $#&!)



AMERICA

1992

5=

“Our task must be to free ourselves 5), w,’dém’ng our circle Of Poetica was developed by Robert Slimbach to This typeface was the first Adobe Originals script

compassion to embrace a[f[iving creatures and the whole Qf model chancer)y} handwmtlten scrtptf that were typeface of its style. 1t co/ntams a vlast ftmottnt of
, Y used during the Italian Renaissance and alternate characters which embellish it and
nature (111({11’5 66‘1%0/. , 1 , ;o , , ,
also influenced italics and modern calligraphy. — give it variety and richness. It is very elegant.

Y 2
E:P()etzca ABCDEFGHIJKLMNOPQRSTUVWXYZ

Script 0123456789 abedefghijkimnopgrstuvwxyz (@s#&1)



jonathan Swift Geometric
Sans Serif

We are little airy creatures, Eric GiLL considered himself a sculp-
tor, stone carver, illustrator; and
All of different voice and features; occasionally a calligrapher, but not
a type designer.An Englishman who
One of us in glass is set, studied under Edward Johnson, he
was basically recruited by Stanley
One of us you'll find in jet. Morrison of Monotype Corporation

to design a truly modern typeface.

The first project did not go
smoothly, and Gill was diverted to
work on Gill Sans. Indended to be
the British counterpart to Futura, it
was released in 1928, and generally
panned. But after World War Il it
was successfully exported outside
of the United Kingdom.

ill Sans

T’other you may see in tin,
And the fourth a box within.
If the fifth you should pursue,

It can never fly from you.

aAbBcCdDeEfFgGhHiljJkKILmMMnNoOpPpPPq
QrRsStTuUvVwWxXyYzZ1234567890?!'&%




Egyptian

traditional english

I ar en d On I am not found in the ground,
But always in the air.
Egyptians (or slab-serif typefaces) Through each cloud with thunder loud
were first developed to adddress the
need for bold lettering suitable for a You cannot find me there.
growing advertising industry. Prior Now if from France you choose to dance
to this, typefaces were primarily

designed for books and continuous Your way just into Spain,
reading, not for attracting attention.
Clarendons are a subcategory I there am seen and near the queen

characterized by bracketed slab ser- . . .
. . In hail, in mist, and rain.
ifs. Clarendon was created in Eng-

land by Robert Besley for the Fann —author unknown

Street Foundry in 1845. He holds

the distinction of being the first to

register his typeface, but his attempt

to patent it ultimately failed.

aAbBcCdDeEfFgGhHIiIjJKKILMmMMnNoODPP
JqQrRsStTuUvVwWxXyYzZ1234567890°?!




Catherine Fanshawe

“Twas whispered in heaven,
‘twas muttered in hell,

An echo caught faintly
the sound as it fell;

On the confines of earth
‘twas permitted to rest,
And in the depths

of the ocean

its presence confes’d;
“Twill be found

in the sphere

when ’tis riven asunder,
Be seen in the lightning
and heard in the thunder;
‘Twas allotted to man

with his earliest breath,
Attends him at birth

and awaits him at death,
Presides o’er his happiness,
honor and health,

Is the prop of his house,

Transitional

Jonn BaskerviLLE created his ideal type-
face in his pursuit of perfect printing.
He spent years refining the letterforms,
and a few more in having the first types
cut. The first book using these forms was
produced in 1757 in England.

Baskerville’s letters were lighter and
more delicate than Old Style typefaces.
This, and the increased contrast in the
stroke weight compelled Baskerville to
develop new printing technologies to
properly reproduce his type. He made
improvements in inks, papermaking, and
on the printing press itself.

Initially, Baskerville’s improvements
were not appreciated. His contemporaries
considered the typefaces unreadable,
but Baskerville has been one of the most
widely used faces for the last 75 years.

askerville

aAbBcCdDeEfFgGhHIiljJkKILmMMnNoOpPq
QrRsStTuUvVwWxXyYzZ1234567890?!& % #




Geometric Sans Serif traditional € nglish
e

PAUL RENNER taught at the printing o
school in Munich with the likes of The beglnnlng of eternify,
Georg Trump and Jan Tschichold. .
While he was teaching here, around JLE enC.J OF. time and Space
he years 1927-1929 he designed The beginning of every end,
the typetace tor which he is known.

Futura displays a great deal of and the end of every place°
influence from the Bauhaus, empha- —author unknown

sizing simplicity, but it
iverges from a rigi

adherence to geometry.

Renner’s original concept

was much more stylized,

but the drawings were
delivered to the type foundry with
indications allowing for some minor
adjustments by the staff designers.
They remained true to the concept,
but made significant changes to the
lowercase forms, resulting in an
excellent blend of Renner’s ideals
and established typography.

uturao

aAbBcCdDeEfFgGhHiljJkKILmMnNoOpPq
QrRsStTuUvVwWxXyYzZ12345678902!&
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IFREADINGTH

One in five Americans can't read.

ISISHARDIM

They often can't find work. When they do, they earn about 42% less than

AGINENOTRE

high school graduates. If you know someone struggling with this problem,

ADINGATALL.

call 632-9495. We'll help sort things out.
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up front,

NOBODY’S PERFECT
C'TIIN

v Rebecea Johnson
“Crol.” 1 once sighed to nboafriend, 1 really hate my clun.”

“Which one? e asked,

Thsat was pretty much the end of'bine, When iteonses o my
physical imperfections, there’s only one person licensed (o cons
ment. Mo That sl thie mun lead @ point. 1 do have u terviblke
chin. Sofl, droopy, full, as 1 you had roasted a chicken and all
the fst had pookad nt the bottom ol the jaw, A Jot ol dog beeads
have the same chin - basset hounds. pugs. It's the chin of o fa
person, but 1 lave inwhether Lamasize 4 or 14¢0"ve been both),
Omce, | made the mistake of letting an artist do my silhouette,
Secing my chin - more hypotenuse thin right angle - in profile
sentme into a decade-dong funk,

It's cisy 1o develop selective myopin when it comes 1o other
physical Baws. Nobody but my hushaxt Knows the true state
of my thighs o bum. Not even me. The one lulklengih mieror
in our house is stratepically located in a
dark closet, The chin, on the other hand, is
impossible to hide from. Brush your teeth,
puion mikewp, wet your hair cut; thereitis.
Staring you in the Face,

| think it was Benjamin Franklin who
sitid energy and persistence conquer ull
things. He cbyviously did not have a double
chin, U've tried everything - fciad exercses,
headstunds, mukewp contousing.

One day. I read in the Daily News that
Hloward Ster, the radio personality, ad hagd plastic surgery
1o correct o double chin, [ logged on 10 the Internet and
carefully studicd the "before™ and "after” pletures. Usually,
I prefer the “before,” but on Howard. the difference was
phenomenil, In one preture, e Tooked like the Kind of mun
who would imprison a teenager in un underground bunker
For five yeuars, In the other, he kooked wiry and intense, like
Samuel Beckett,

Taking sour beauty cues from Howard Sterm is probably not
the best idea, but the pretures were so convineing, | shook offmy
misgivings and made an nppomtment 10 ses i plastic surgeon on
the Upper Enst Sude of Mantuin, As Day ina reclining ¢hair,
Ive told me to bare my teeth hike a cheetah (metaphor mine) while
Iy fhisgered the purse ol flesh.

“I thank | cian do something with this,” he saxl.

“Reatty? Fasked hopeldly. 1had chosen him because he'd
been recommended by an weguaintance. Plus, 1'd seen his pic-
ture fnthe Nen ek Thnes society pages and been irrationally
comforted by his straight, white teeth and bovish blue eyes. It
was as if Senator Tohn Edwards hied suddenly developed a
sinvere sterest in ny double chin.

*Ofcourse,” he siid, podding. it won't look Tike it did when
vou were 20,7

“Of course,” [ saxd. wying to hide my disappointment, “So,
vy, wht will it look Tike?™

“It'l ook as ifvou'd Jost fifteen posnels,” he answesed. usher-
inge e out e door 1o the kady who tells you how much itwill
cosl Lo look like you've lost fifteen pounds.

Standing on Park Avenue, [ opened the estintite with
trembling fingers. Including blood work. ancsthesia, [ollow-

Plen

l"" COGBUE AFSIL 2007

of people
are shorter
than | am, and
not all of them
are still in school

up visits, et ceteri, the total came to roughly twice what |
paid For my finst ear, halfa year of preschool tiition, or five
years of membership at my gym. Rarely inlife ure we pre.
sented with sueh i elear choice in which to assert the vilues
by which we live. Howard Stern or Henjamin Franklin?
Reicler, Twent to the gym,

A A r -
HEIGHT
by Patricia Marx
Call me five foot three. But also call me a e, Lam five fool
one and it half on a good posture day. \Well. five foot one, |
started Bile s o ety baby, grew ever so sliphtly to become
a short child. und eventually became a not ferribly grown-
up growneup. T am not complaining, al least not for o Few
sentences. Plenty of people ire shorter than 1am, and not
all of them are still in school, Morcover, [ am not permie
nently short, sinee | can put on very high heels—und do.
Sometimes 1 even put on Rollerblades, and let me tell you,
ifyou don'taleeady know, looking down
on the world from the lofty siature of five
oot five Is almost like being Zeus, At the
end of the day. however, ifyou huppen to
e in the company of polite socicty or in
bed. which 1 occasionally am, you must
take off the Rollerblades,

But 1 am shill not complaining. at lewst
for a few more sentences, Being undersize
comes witl advantages, As o Kinder-
gartner, you lend to look like a toddler,
which mewns tat all you must do to be considered highly
intelligent i< not cirool. Utter a simple sentence and you rate
s o genius, Inyour teenuge years, you cun be apything you
watnl 10 be as long as what you want to be 1s the cheerleider
on the Hppy top ol the hunsan pysamsd, Later, you will mike
a fine chimney sweep. And that, 1 am sorry 1o say, isabout it
is far as benefits go,

Tall people, some studies have shown, tend to be more
successful, more admired, smarter, and something makes
me think they kave better cell-phone connections, 1oo
Height. it has been determined by the people who look
o this sort ol thing, is more important than gender in
delermining income —an extra inch corresponds to an ad-
ditional $78% a veur i pav. A recent study in Englind found
that for every ineh taller a man is than his romantic rival (i
apeediting sessions, at least), the number of women who
wint to meet him increases ahout § percent. Don't be so
surprised. You've never heard the phrise dininietive, dark,
and handsome, have you! Nor, by the way, have you ever
heard o parent say Lo a child, “Eat this spinach so you will
grow up to be little and strong,” Short people, it is trae, do
live Tonger, but with all those. ahem. shortcomings, what,
really, is the point!

Now comes the complaining. [tis not fair that 1 cannot,
withoul putting on pounds, copsumne as many calories us do
the more altitudinous, 1t s not Fir that pint-size people are
sanidd 10 have Napoleon complexes, whereas tnil people are
never sinid 10 have Osama bin Laden complexes. IUis not
fuir thut we wee individuale are evadently considered 1oo
lightweight to be president. The last shorter- wp front =158
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